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A.	Quarter	Note	Spacing	(1 )
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B.	Quarter	Note	Spacing	(2)
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C.	Quarter	Note	Spacing	(3)
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D.	Eighth	Note	Spacing	(1 )
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E.	Eighth	Note	Spacing	(2)
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F.	Eighth	Note	Spacing	(3)
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G.	Eighth	Note	Spacing	(4)
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H.	Sixteenth	Spacing	(1 )
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I.	Sixteenth	Spacing	(2)
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J.	Sixteenth	Spacing	(3)
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K.	Eighth	Note	Triplet	Spacing	
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***There	are	multiple	ways	to	employ	these	simple	exercises.	

-	Play	each	exercise	by	itself	on	one	or	multiple	surfaces

-	Combine	any	of	these	partial	exercises	with	any	of	the	Ted	Reed	Patters	(Ex.	Reed	Pattern	1 ,	Partial	Spacing	A).		

-	You	may	loop	one	measure	at	a	time,	read	the	exercise	top	to	bottom,	or	play	in	a	"grid"	style.		

-	Combine	rhythms	on	this	page	to	create	your	own	ostinatos!

-	Furthur	materials	are	to	be	found	in	Ted	Reed's	book	Progressive	Steps	to	Syncopation
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